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Most artists who paint on plywood
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distinctive surface. But Lauralee K.
Harris goes out of her way to accent
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ticed that the grain looked like an im-
awoman

‘warked with that otiginal vision
ﬁgwmmw“u

Gallery.
The process she uses to create herhy-
brid images is as unique as it is detadl-
oclented.

First of all, shye goes 1o the local Home
hardware store and spends
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*There's a life, a spirit, a sense of
nature embodied living grain of

. the wood."
+ This fascination with wood grain is
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- and daydream. This kind of painting
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way up from the subconscious.”
/Board in hand, she then applics lay-
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. the porous surface of the wood, slow-
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that | have 10 woek the paint in differ-
‘ently every time. The great thing
ot how 1 paint is that there are no
. mistakes. Every picce | create is beaw-
tifyl in its own way.”
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and there is more to life than what
meets the eye. I'm overwhelmed by
the fact that these boards were Eiving
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looking at the paintings. The kfe peo-
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ife inside the person looking at the
work and does 5o in a very intimate
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